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1  Introduction

1

1.1	 Why choose AQA?
It’s a fact that AQA is the UK’s favourite exam board 
and more students receive their academic 
qualifications from AQA than from any other board.  
But why does AQA continue to be so popular?

•	 Specifications
Ours are designed to the highest standards, so 
teachers, students and their parents can be 
confident that an AQA award provides an 
accurate measure of a student’s achievements.  
And the assessment structures have been 
designed to achieve a balance between rigour, 
reliability and demands on candidates.

•	 Support
AQA runs the most extensive programme of 
support meetings; free of charge in the first years 
of a new specification and at a very reasonable 
cost thereafter.  These support meetings explain 
the specification and suggest practical teaching 
strategies and approaches that really work.

•	 Service
We are committed to providing an efficient and 
effective service and we are at the end of the 
phone when you need to speak to a person about 
an important issue.  We will always try to resolve 
issues the first time you contact us but, should 
that not be possible, we will always come back 
to you (by telephone, email or letter) and keep 
working with you to find the solution.  

•	 Ethics
AQA is a registered charity.  We have no 
shareholders to pay.  We exist solely for the good 
of education in the UK.  Any surplus income is 
ploughed back into educational research and our 
service to you, our customers.  We don’t profit 
from education, you do.

If you are an existing customer then we thank you for 
your support.  If you are thinking of moving to AQA 
then we look forward to welcoming you.

1.2	 Why choose Dance?
Our specification provides candidates with the 
opportunity to acquire experience of performance 
and choreography and to engage in critical thinking 
about dance.  The content allows candidates to study 
a subject which can be extended through higher 
education and promotes a healthy lifestyle through an 
awareness of the importance of exercise and training.

For the Advanced Subsidiary award the focus is on:

•	 solo choreography

•	 performance of own choreography

•	 performance within a duo/trio

•	 training, technique, health and safety of the 
dancer

•	 analysis of choreography and performance within 
professional repertoire.

For the Advanced Level award candidates have the 
opportunity to develop skills and extend and apply 
knowledge gained at Advanced Subsidiary level.  
The focus is on:

•	 group choreography

•	 knowledge and understanding of a specific area 
of study related to the development of one of the 
following: modern dance, ballet, jazz dance

•	 performance skills related to one of the specific 
areas of study or to a choreographer of one of the 
set works

•	 training, technique, health and safety of the 
dancer

•	 the analytical study of one set work and its cultural 
and artistic context.

We believe as teachers you will welcome the revised 
AS award because the set work has been removed 
and you can now choose the genres and styles for 
study. This will encourage candidates to broaden 
their knowledge and understanding of dance, by 
looking at a range of dance works and choreographers 
from a variety of genres and styles, in order to inform 
their own work and their appreciation of dance as an 
art form.  

Study at Advanced Subsidiary level provides a sound 
foundation for Advanced Level, where candidates 
have the opportunity to gain in-depth knowledge 
of specific study areas and professional works as 
well as connecting areas of practice with their own 
developing skills and theoretical understanding. This 
provides a suitable foundation for study in higher 
education and for employment.

For the Advanced Level award candidates can 
choose from three areas of study related to the 
development of modern dance, ballet or jazz dance.  
The choice of set works reflects the repertoire within 
these three areas.  It is expected that the set works 
and the three areas of study will be changed every 
three years.
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1

1.3	 How do I start using this specification?
Already using the existing AQA Dance 
specification?
•	 Register to receive further information, such as 

mark schemes, past question papers, details of 
teacher support meetings, etc, at  
http://www.aqa.org.uk/rn/askaqa.php 
Information will be available electronically or in 
print, for your convenience.  

•	 Tell us that you intend to enter candidates.  Then 
we can make sure that you receive all the material 
you need for the examinations.  This is particularly 
important where examination material is issued 
before the final entry deadline.  You can let us 
know by completing the appropriate Intention to 
Enter and Estimated Entry forms.  We will send 
copies to your Exams Officer and they are also 
available on our website 
http://www.aqa.org.uk/admin/p_entries.html

Not using the AQA specification 
currently?
•	 Almost all centres in England and Wales use AQA 

or have used AQA in the past and are approved 
AQA centres.  A small minority are not.  If your 
centre is new to AQA, please contact our centre 
approval team at 
centreapproval@aqa.org.uk 

Ask AQA 
You have 24-hour access to useful information and 
answers to the most commonly-asked questions at 
http://www.aqa.org.uk/rn/askaqa.php

If the answer to your question is not available, 
you can submit a query for our team.  Our target 
response time is one day.

Teacher Support
Details of the full range of current Teacher Support 
meetings are available on our website at 
http://www.aqa.org.uk/support/teachers.html

There is also a link to our fast and convenient online 
booking system for Teacher Support meetings at 
http://events.aqa.org.uk/ebooking

If you need to contact the Teacher Support team, 
you can call us on 01483 477860 or email us at 
teachersupport@aqa.org.uk 

1.4	 How can I find out more?
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2  Specification at a Glance

2

AS Examinations  

Unit 1 – DANC1 
Understanding Dance  

40% of AS, 20% of A Level 
1 hour 30 minutes examination 
60 marks

Two sections: A – structured questions (20 marks) 
		 B – two essay questions (40 marks)

Available in June only	

	

Unit 2 – DANC2 
Choreography and Performance 

60% of AS, 30% of A Level 
Practical coursework – internally assessed 
90 marks

Two sections: A – solo choreography and performance (60 marks) 
		 B – performance in a duo/trio (30 marks)

Available in June only

AS 
Award 
1231

A2 Examinations 

Unit 3 – DANC3 
Dance Appreciation:  Content and Context

25% of A Level 
1 hour 30 minutes examination 
80 marks

Two sections: A – one question on chosen area of study (40 marks) 
		 B – one question on set work studied (40 marks)

Available in June only

Unit 4 – DANC4 
Group Choreography and Solo Performance

25% of A Level 
Practical examination – externally assessed 
75 marks

Two sections: A – group choreography (45 marks) 
		 B – solo performance (30 marks)

Available in June only

	

A2 
Award 
2231

+AS A2 = A Level
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3  Subject Content

3

3.1	 Unit 1 DANC1 Understanding Dance 
Knowledge and understanding of performance and 
choreography and the ability to recognise the 
significance of the outcome (own work and 
professional repertoire) are central to this unit. 
The subject content of this unit links directly to the 
practical presentations of Unit 2. 

The study of professional repertoire underpins the 
candidate’s study of choreographic approaches, 
processes, form, structure and effective outcomes. 

It is advised that a minimum of five dance works 
should be used for this purpose, from a variety 
of genres and styles.  The choice of works 
and choreographers for study should allow the 
candidates to investigate a variety of ways in which a 
choreographer uses and manipulates the constituent 
features in order to communicate to an audience.

Study focuses on the following three areas.

3.1.1 	 The dancer as performer: knowledge and understanding of the demands 		
	 	 made in practice and performance on the dancer

Knowledge and understanding of:

•	 correct alignment, posture

•	 joints: structure, range of movement in relation 
to the dancer and the body in action, and injury 
prevention

•	 the fitness components of strength, muscular 
endurance, cardiovascular endurance, flexibility, 
agility and how to develop these through training 
principles, eg progressive overload, resistance

•	 technical skills specific to a particular style/genre 
of dance being studied: examples of technical 
exercises; relationship between exercise and 
style/genre, eg plié – ballet, use of turn out, safe 
alignment, preparation for aerial work

•	 the performance skills of focus, musicality, 
emphasis, timing, phrasing

•	 how to communicate/interpret the dance idea 
through, for example, projection, characterisation, 
focus

•	 performing with others: awareness, sensitivity, 
contact, use of space, timing

•	 safe practice, for example

–	 warm-up/cool-down: rationale, changes in the 
body, examples of exercises

–	 appropriate environment in which to dance: 
studio spaces – free of obstacles, the value 
of a sprung floor, optimum temperature, the 
need for ventilation; performance spaces – 
awareness of risk

–	 appropriate clothing and overall presentation: 
clothing, jewellery, hair, footwear

–	 physical/psychological limitations of the mind 
and body: focus, concentration, commitment

–	 balanced diet: long-term health, preparing for 
exercise, maintaining good hydration, slow/
fast release energy foods

–	 simple treatment for injury, ie ‘Protect, Rest, 
Ice, Compression, Elevation’.

3.1.2.	 The process and craft of choreography: own work and that of 
	 	 professional repertoire

Knowledge and understanding of:

•	 the constituent features of the dance and their 
possible relationships

–	 movement components: action, dynamic and 
spatial content

–	 dancers: number; physique; role; gender

–	 aural setting: silence; the audible aspect of 
dancing; found sound; natural sound; the 
spoken word; music; sound effects

–	 physical setting: performance environment 	
(formal, eg proscenium arch, or informal, eg 
studio; site specific); set, costume; lighting; 
properties; film

•	 relationship of the dance to any aural setting, 
eg direct correlation; music visualisation; mutual 
coexistence; disassociation; enhancement of 
mood/atmosphere; identification of character; 
narrative; call and response; silence 

•	 developing ideas from a starting point, ie a 
question – analysis and abstraction and the value 
of research

•	 the use of improvisation/task-based improvisation 
as an approach to initiating movement ideas

•	 the use/benefits of experimentation of movement 
material within the rehearsal studio
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•	 the development, manipulation and structuring of 
ideas using choreographic devices, eg motif and 
motif development; variation; repetition; contrast; 
highlights; climax; transition; chance

•	 the (sectional) structuring of material, eg binary; 
ternary; rondo; theme and variation; episodic; 
narrative; collage; chance

•	 rehearsal process, eg selection, refinement and 
feedback

•	 the value of an appropriate title and succinct 
programme notes in order to guide the viewer and 
give clear insight into the work

•	 the value of a choreographic journal. 

3.1.3	 The significance of dances: own work and that of professional repertoire

Ability to make analytical comments on the dance in 
terms of: 

•	 character

•	 qualities

•	 type and treatment of subject matter 

•	 possible meaning/interpretation

•	 clarity of choreographic intention.

The Unit 1 written paper comprises two sections.  
Section A contains structured questions and 
Section B contains two essay questions.  
All questions are compulsory.

3.2	 Unit 2 DANC2 Choreography and Performance
Experience of choreography and performance 
through practice is central to this unit.  The subject 
content of this unit is clearly linked to the theoretical 
subject content of Unit 1. It is strongly advised that 

candidates keep a choreographic journal in order to 
assist theoretical understanding.

Study will focus on the following three main areas.

3.2.1	 The process of solo choreography from investigation and research of ideas 	
	 	 through to outcome
 
Understanding and awareness of:

•	 constituent features of the dance

–	 movement components: action, dynamic and 
spatial content

–	 dancers: physique, role

–	 aural setting: silence, the audible aspect of 
dancing, found sound, natural sound, the 
spoken word, music

–	 physical setting: performance environment, 
costume, lighting, properties

•	 transposition of the dance idea

•	 use of improvisation as an approach to initiating 
ideas

•	 experimentation of movement material within the 
rehearsal studio

•	 development, manipulation and structuring of 
ideas using choreographic devices, eg motif and 
motif development, variation, repetition, contrast, 
highlights, climax, transition, chance

•	 (sectional) structuring of material, eg binary, 
ternary, rondo, theme and variation, episodic, 
narrative, collage

•	 relationship of the dance to any aural setting, 
eg direct correlation, music visualisation, mutual 
coexistence, disassociation, enhancement of 
mood/atmosphere, identification of character, 
narrative, call and response, silence

•	 rehearsal process, eg refinement, feedback, 
practice

•	 safe practice, eg warm-up/cool-down, 
appropriate environment in which to dance, 
appropriate clothing, physical/psychological 
limitations of the mind and body, limitations of the 
energy reserve, basic first aid

•	 how to write clear and succinct programme 
notes in terms of factual information required 
by AQA and a statement which communicates 
and encapsulates how the question has been 
interpreted.
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3.2.2.	 The development of physical and interpretative skills in relation to 	 	 	
	 	 performance of the solo choreography

Understanding, awareness and development of:

•	 correct alignment, posture, stability and control 

•	 the body in action, eg flexion, extension, rotation, 
locomotion, elevation, balance, isolation, 
co-ordination, transference of weight, turns, 
curves, tilts, spirals, falls, suspension, release, 
contraction

•	 strength, muscular endurance, cardiovascular 
endurance, flexibility, agility, kinaesthetic 
awareness

•	 dynamic variation

•	 personal and stage space, eg shape, direction, 
pathway, levels

•	 focus, musicality, emphasis, timing, phrasing

•	 communication/interpretation of the dance idea 
through, for example, projection, characterisation, 
focus.

3.2.3	 The development of performance skills within a duo/trio performance context

Understanding, awareness and development of:

•	 spatial awareness between dancers

•	 sensitivity towards fellow performers

•	 clear demonstration and presentation of 
choreographic devices within a duo/trio, eg 
unison, canon, counterpoint, variation, contrast, 
contact

•	 group formations 

•	 focus between dancers

•	 relationships which can exist in order to project 
the dance idea

•	 safe practice within the context of a duo/trio

•	 musicality and timing between dancers

•	 use of contact.

3.2.4	 Unit 2 assessment

Solo choreography and performance
Candidates are required to choreograph and perform 
a solo dance, between two and three minutes’ 
duration.  (Candidates should provide a brief 
programme note of not more than 150 words, to 
indicate the choreographic intention to the moderator.  
This programme note is not assessed.)

Questions are set and pre-released by AQA in 
November preceding the examination, and the 
candidate selects one for study.

Performance in a duo/trio 
Presentation of the duo/trio can be in any dance 
genre or style but it must enable the candidate to 
address all of the assessment criteria.  

The dance should be between three and four minutes 
in duration and will be performed once, allowing the 
teacher to assess each duo/trio in one viewing.

The performance may result from work 
choreographed by the teacher, the candidate(s) 
or a professional dancer, or it may be the result of 
collaboration between them. The teacher must, 
however, take ultimate responsibility for ensuring all 
criteria are addressed.

Candidates are assessed on their own individual 
performance within the context of a duo/trio.  There is 
no mark allocation for contribution during the process 
of creating the dance, nor for any collaborative effort.
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Unit 2  Section A – Solo Choreography and Performance

AO1
The ability to create imaginative dances with 
an understanding of current practice whilst 
drawing on the conventions and traditions of 
the past. 

This will be evident in the:

•	 appropriate, imaginative and informed translation 
of ideas into dance material in relation to the 
chosen question 

•	 appropriate and imaginative manipulation of 
dance material through the use of choreographic 
and structuring devices in relation to solo 
choreography, providing a coherent development 
of ideas

•	 appropriate and imaginative choice and/or use of 
music, sound or silence to enhance meaning and 
projection of the dance idea.

Specific marking categories will be issued with the 
question paper, though mark allocation will remain 
the same each year, ie 12 marks for response and 
interpretation of the question and 18 marks for the 
craft of choreography.

Mark Bands for Solo Choreography

Band 1	25–30 marks
•	 Highly imaginative, pertinent and extremely clear 

translation of ideas into dance material, leading 
to work which demonstrates a thorough 
understanding and very confident grasp of the 
process of selection and manipulation of material

•	 The answer will reveal a very competent 
understanding of choreographic and structuring 
devices, which results in a highly sophisticated, 
complex and coherent piece of work

•	 Highly imaginative, thoughtful and insightful choice 
and use of the aural setting which allows the 
candidate to enhance very clearly the meaning 
and expression of the dance idea

Band 2	19–24 marks
•	 Imaginative and clear translation of ideas 

into dance material, leading to work which 
demonstrates a sound understanding and 
clear grasp of the process of selection and 
manipulation of material

•	 The answer will reveal a competent understanding 
of choreographic and structuring devices, which 
results in a coherent piece of work

•	 Imaginative and carefully considered choice and 
use of the aural setting which allows the candidate 
to enhance the meaning and expression of the 
dance idea

Band 3	13–18 marks
•	 A sound attempt to translate ideas into dance 

material, leading to work which demonstrates 
understanding of the process of selection and 
manipulation of material

•	 The answer will reveal understanding of 
choreographic and structuring devices, which 
results in an attempt to produce a coherent piece 
of work, though at times clarity may be lost

•	 A considered attempt will have been made to 
choose and use appropriate aural setting, though 
it may not necessarily enhance the meaning and 
expression of the dance idea

 Band 4  7–12 marks
•	 Some attempt will have been made, though 

limited, to translate ideas into dance material, 
leading to work which demonstrates very limited 
understanding of the process of selection and 
manipulation of material

•	 The answer will reveal a limited understanding 
of choreographic and structuring devices, which 
results in a piece of work which is inconsistent in 
its attempt to be coherent

•	 An attempt will have been made to choose and 
use aural setting, though the choice and its use 
may not enhance the meaning and expression of 
the dance idea

Band 5  1–6 marks
•	 Very little, if any, evidence of appropriate 

translation of ideas into dance material, leading 
to work which demonstrates extremely limited 
understanding of the process of selection and 
manipulation of material

•	 The answer will reveal little or no understanding 
of choreographic and structuring devices, which 
results in a piece of work lacking clarity and 
coherence

•	 An attempt will have been made to choose and 
use aural setting, though the choice and its use 
may not enhance and may even detract from the 
meaning and expression of the dance idea
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AO2i
The ability to perform and interpret 
dance ideas, through solo performance, 
demonstrating an understanding of 
appropriate technical and expressive skills 
and of safe practice.

This will be evident in the:

•	 articulate and efficient use of bodily skill

•	 eloquent control of space

•	 eloquent use of dynamics to embody the specific 
dance idea

•	 clear use of focus to communicate the dance idea 

•	 informed and appropriate projection of the dance 
idea.

Solo Performance Mark Scheme
Precision and control of bodily skill: alignment, flexion, 
extension, rotation, whole body participation and/or 
isolation	 6 marks

Precision and control of bodily skill: locomotion, 
transference of weight, balance	 6 marks

Spatial control and eloquence (in individual space and 
in stage space as used)	 6 marks

Rhythmic control and eloquence, embodying the 
chosen dynamics	 6 marks

Interpretation/embodiment of the candidate’s dance 
idea with use of focus (imaginative or actual) to 
project the interpretation with clarity	 6 marks

	 Total 30 marks

Mark Bands for Performance of the Solo Choreography

Band 1	25–30 marks
•	 Highly articulate and extremely efficient use of 

bodily skill
•	 Carefully considered and very controlled use of 

space
•	 Highly appropriate use of dynamics to embody 

the specific dance idea, showing very clear 
understanding of dynamic phrasing, subtlety and 
nuance

•	 Extremely effective and very clear use of focus to 
communicate the dance idea

•	 Projection of the dance idea is demonstrated in 
an informed, transparent and wholly appropriate 
manner

•	 The performance is presented in a sophisticated 
and highly polished, elegant way, clearly 
demonstrating an appropriate sense of style

Band 2	19–24 marks
•	 Articulate and very efficient use of bodily skill
•	 Considered and controlled use of space
•	 Appropriate use of dynamics to embody the 

specific dance idea, showing understanding of 
dynamic phrasing, subtlety and nuance

•	 Effective and clear use of focus to communicate 
the dance idea

•	 Projection of the dance idea is demonstrated in an 
informed and appropriate manner

•	 The performance is presented with flair, 
demonstrating an appropriate sense of style

Band 3	13–18 marks
•	 Efficient use of bodily skill

•	 The use of space has been considered but 
sometimes control and eloquence may be erratic

•	 Appropriate use of dynamics to embody the 
specific dance idea, though clarity of dynamic 
phrasing may be missing

•	 An attempt to be effective in the use of focus 
to communicate the dance idea, though there 
may be some inconsistency throughout the 
performance

•	 Projection of the dance idea is demonstrated in 
an adequate manner, though there may be some 
inconsistency throughout the performance

•	 An attempt will have been made to demonstrate 
an appropriate sense of style throughout the 
performance.

Band 4	7–12 marks
•	 The use of bodily skill sometimes shows efficiency 

and clarity
•	 The use of space has been considered but more 

often than not the performer demonstrates an 
erratic sense of control and eloquence

•	 An attempt to use dynamic variation has been 
made but the relationship with the dance idea is 
not always clear

•	 The use of focus is inconsistent throughout 
the performance and is used unsuccessfully to 
communicate the dance idea

•	 Projection of the dance idea is limited
•	 The demonstration of an appropriate sense of 

style is limited

Band 5  1–6 marks
•	 Extremely limited efficiency in the use of bodily 

skill, showing very little evidence of articulation
•	 The performer has very limited control and 

eloquence in her/his use of space
•	 The use of dynamics to embody the dance idea is 

extremely limited and underdeveloped
•	 The use of focus is limited throughout the 

performance and does not enhance the 
communication of the dance idea

•	 Projection of the dance idea is extremely limited
•	 The demonstration of an appropriate sense of 

style is extremely limited
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Unit 2  Section B – Performance in a Duo/Trio

AO2i
The ability to perform with other dancers, 
demonstrating sensitivity and awareness within 
group performance, and of safe practice.
This will be evident in the relationships shown 
through:
•	 clear spatial awareness between dancers
•	 clear demonstration and presentation of 

choreographic devices within a duo/trio, eg 
unison, canon, counterpoint, variation, contrast, 
contact

•	 clear and accurate timing of dancers with each 
other in relation to the choreographic and 
structuring devices

•	 clear and appropriate focus between the dancers
•	 clear understanding of the group performance 

context and individual role within it

•	 clear understanding of safe dance practice within 
the context of a duo/trio.

Performance in a Duo/Trio Mark Scheme
Spatial awareness within the context of a duo/trio		
	 6 marks
Demonstration and presentation of choreographic 
devices within a duo/trio, eg unison, canon, 
counterpoint, variation, contrast, contact	 6 marks
	 Timing in relation to other performers and 
choreographic devices	 6 marks
Use of focus within the context of a duo/trio 
	 6 marks
Demonstration of understanding of the group 
performance context and individual role within it 
	 6 marks
	 Total 30 marks

Mark Bands for Performance in a Duo/Trio

Band 1	25–30 marks
•	 Carefully considered and very controlled use of 

space in relation to other performers
•	 Extremely clear demonstration and presentation of 

choreographic devices
•	 Extremely accurate timing in relation to other 

performers and the choreographic devices used
•	 Extremely effective and very clear use of focus 

within the context of a duo/trio
•	 Sophisticated presentation of the dance idea, 

showing insightful understanding of individual role 
within a duo/trio performance context

Band 2	19–24 marks
•	 Considered and controlled use of space in relation 

to other performers
•	 Very clear demonstration and presentation of 

choreographic devices
•	 Accurate timing in relation to other performers and 

the choreographic devices used
•	 Effective and clear use of focus within the context 

of a duo/trio
•	 Very clear presentation of the dance idea showing 

understanding of individual role within a duo/trio 
performance context

Band 3	13–18 marks
•	 The use of space in relation to other performers 

has been considered but sometimes this may be 
erratic

•	 Competent demonstration and presentation of 
choreographic devices

•	 Some accuracy of timing in relation to other 
performers and the choreographic devices used

•	 An attempt to be effective in the use of focus 
within the context of a duo/trio

•	 Clear presentation of the dance idea, showing 
some understanding of individual role within a 
duo/trio performance context

Band 4	7–12 marks
•	 The use of space in relation to other performers 

has been considered but more often than not the 
performer demonstrates an erratic sense of spatial 
awareness

•	 Adequate demonstration and presentation of 
choreographic devices

•	 An attempt to demonstrate accurate timing 
in relation to other performers and the 
choreographic devices used, but at times this is 
inconsistent

•	 An attempt to be effective in the use of focus 
within the context of a duo/trio but at times this is 
inconsistent

•	 Adequate presentation of the dance idea, 
showing some understanding of individual role 
within a duo/trio performance context

Band 5  1–6 marks
•	 The performer demonstrates very little spatial 

awareness in the context of a duo/trio
•	 Limited demonstration and presentation of 

choreographic devices
•	 Limited accuracy of timing in relation to other 

performers and the choreographic devices used
•	 The use of focus is limited within the context of a 

duo/trio
•	 Limited presentation of the dance idea, showing 

some understanding of individual role within a 
duo/trio performance context.
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3.3	 Unit 3 DANC3 Dance Appreciation: Content and Context
This unit requires the candidate to demonstrate 
an understanding of the development of dance 
through the study of the context in which dances are 
presented and from which they are derived, together 
with a critical appreciation of practitioners and their 
works.  

The written paper comprises two sections: 
candidates answer one essay question from each 
section.

3.3.1	 Section A – Areas of Study

Candidates are required to investigate one area of 
study out of a possible three.  These will be chosen 
from the genres of ballet, modern dance and jazz 
dance.  For the purposes of this specification, the 
genres are understood to be as follows:

Ballet:  a form of dancing which focuses on the 
technique and style of the danse d’école, using 
the port de bras, the five positions of the feet and 
turn-out of the legs.

Modern dance: a form of theatrical dancing 
which began in the early 20th century, originally in 
opposition to the formality of ballet.  As the dance 
form has developed, this distinction has become 
less evident.

Jazz dance: a form of dancing based on African 
origins.  It focuses on the use of complex rhythms 
and techniques that include the isolation of body 
parts.  Throughout the 20th century a wide range 
of jazz dance styles has evolved for both stage 
and film.

Candidates answer one question from a choice of 
two on their chosen area of study.

Centres may choose the area of study candidates 
will follow but the choice and subsequent delivery of 
subject content should reflect the appropriate range 
of features associated with that genre.  The questions 
in Section A of the Unit 3 examination paper refer 
to an understanding of professional repertoire in the 
context of the genre as a whole.

These areas of study link Unit 3 directly to the solo 
performance presentation of Unit 4.

The following aspects for each area of study should 
be investigated:

•	 stylistic features of the period or area of study, ie 
the characteristics of the style reflecting the range 
within the genre

•	 practitioners and their techniques, ie the 
influences affecting the development of each 
practitioner’s technique and style, showing the 
range and contrast within the genre.  A minimum 
of two practitioners with established professional 
reputations should be investigated

•	 works of the practitioners, ie an appreciation of 
each practitioner’s works and an understanding of 
their importance in the development of the genre

•	 the relationship between the development of the 
genre and its context, ie the position of the genre 
within history, culture and society; the influence of 
the context on the genre and the genre’s ability to 
reflect and challenge society.

The three areas of study for examination 2010–2012 
are:

Diaghilev’s Ballets Russes 1909–1929

Modern Dance in Britain 1965–1985

Dance in the American Musicals of the 1930s 
and 1940s.

Teachers should note that the areas of study 
are expected to change every three years.

Diaghilev’s Ballets Russes 1909–1929
Diaghilev formed the Ballets Russes in 1909 and 
it continued until his death in 1929.  His ability to 
recognise and develop choreographic skill was 
combined with the desire to encourage artistic 
talent.  The concept of total collaboration between 
choreographer, designer and composer produced a 
major development in the history of ballet, challenging 
the classical conventions in terms of technique and 
dance content and influencing fashion and design 
trends.

Examples of practitioners for this study area:

Mikhail Fokine: the first of Diaghilev’s choreographers.  
He trained at the St Petersburg Imperial Ballet 
Academy and taught at the Theatre School.  His 
creative ideas were based on five principles.  His 
ballets challenged previous ballet conventions and the 
Ballets Russes allowed him to develop his ideas, eg 
Les Sylphides (1909), The Firebird (1910), Petrushka 
(1911).

Vaslav Nijinsky: the second of Diaghilev’s 
choreographers and the most famous dancer in 
the company, praised for his technical skill and 
his expressive performance.  He trained at the St 
Petersburg Imperial School and joined the Maryinsky 
Theatre.  His choreographic talent was recognised by 
Diaghilev.  He created only a small number of ballets, 
but their modernity and challenge to accepted 
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conventions provoked hostile reactions, eg L’Après-
midi d’un faune (1912), Le Sacre du printemps 
(1913).

George Balanchine: the last of Diaghilev’s 
choreographers.  He trained at the Petrograd Ballet 
School and joined GATOB (now known as the 
Kirov).  He began to choreograph as a student.  His 
choreography showed a desire to bring music to 
life.  His early works for the Ballets Russes were 
significant, eg Apollo (1928), Prodigal Son (1929).

Modern Dance in Britain 1965–1985
Significant developments in modern dance in Britain 
were seen in the 1960s through the creation of the 
London Contemporary Dance Theatre and School 
and the development of Ballet Rambert.  The 
contribution of dancers and teachers from America 
helped to establish modern dance techniques and 
encourage the development of new choreographic 
talent.

Examples of practitioners for this study area:

Robert Cohan: trained and danced with the Graham 
Company.  He played a key role in the development 
of the London Contemporary Dance Theatre and 
School and created many works for the company, eg 
Cell (1969), Stabat Mater (1975), Forest (1977).

Siobhan Davies: following studies in art and sculpture 
she joined the London Contemporary Dance School 
in 1967. She was a founder member of London 
Contemporary Dance Theatre. In 1981 she formed 
her own dance group and later became co-founder 
of Second Stride with Ian Spink. Her early training 
in a range of techniques, including Cunningham, 
contributed to the development of her fluid movement 
style, eg Sphinx (1977), Plain Song (1981), Bridge the 
Distance (1985).

Glen Tetley: trained with Holm, Graham, Craske and 
Tudor.  He began working with Ballet Rambert in 
1967 during its transition from a ballet company to 
a modern company.  His style, although modern, 
showed an appreciation of classical ballet in its 
development, eg Pierrot lunaire (1962), Embrace 
Tiger and Return to Mountain (1968).

Dance in the American Musicals of the 1930s and 
1940s
The choreography in the American musicals of the 
1930s became less static.  The introduction of film 
allowed the choreographer more freedom in the use of 
space and the choice of camera shots. The standard 
of dancing became more prominent, providing the 
main attraction for the audience.  During the 1940s the 
American musical provided escapist entertainment and 
was also used to further the war effort.

Examples of practitioners for this study area:

Busby Berkeley: American director and 
choreographer.  His work had a significant impact in 
the 1930s, focusing on the spectacular sequences 
with many dancers and geometric shapes viewed 
from different angles, eg Whoopee (1930), 42nd 
Street (1933), For Me and My Gal (1942).

Fred Astaire: American dancer, choreographer and 
actor.  He achieved fame for his solo performance 
and technical skill, as well as the quality of his work 
with different partners, eg Ginger Rogers.  His film 
performances included Flying Down to Rio (1933), 
Top Hat (1935), Easter Parade (1948).

Gene Kelly: American actor, dancer, choreographer 
and film director.  His career in musicals began in 
1939.  His athletic dancing involved many styles, 
including jazz, tap and ballet, eg For Me and My Gal 
(1942), On the Town (1949).

3.3.2	 Section B – The Set Work

Candidates study one set work from a choice of 
three and answer one question from a choice of 
two.  The questions require the critical analysis and 
appreciation of one set work.  The set works for 
examination 2010–2012 are:

Beach Birds for Camera (Cunningham, 1991)

Cinderella  (Ashton, 1948)

Revelations  (Ailey, 1960).

Teachers should note that the set works to 
be studied are expected to change every 
three years.

Questions will focus on a detailed understanding of 
the set work through analysis and interpretation of the 
following:

•	 the significance of the character of the dance, its 
subject matter and treatment

•	 the form of the dance and its effectiveness in 
communicating the subject matter

•	 the constituent features of the dance including 
movement components, dancers, the physical 
and aural setting and the relevance of these 
features in embodying the subject matter

•	 the technique and style of the choreographer, 
and the influences affecting the choreographer’s 
development

•	 the origins of the dance

•	 the relationship between the dance and its 
context: its importance in the development of both 
the choreographer and the genre.
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3.4	 Unit 4 DANC4  Group Choreography and Solo Performance

Experience of choreography and performance 
through practice is central to this unit.  It allows the 
candidate to develop and extend understanding and 
skills experienced in Unit 2 of the AS award and there 
are direct links to the theoretical subject content of 
Unit 3.

A question paper is issued annually in the Autumn 
term, with a choice of questions for the group dance.

Candidates answer two questions, one on group 
choreography and one on solo performance.  (For 
group choreography candidates should provide a 
brief programme note of not more than 150 words, to 
indicate the choreographic intention to the examiner.  
This programme note is not assessed.)

The group choreography is performed by 3, 4 or 5 
dancers and is 2 to 3 minutes in duration. The solo 
performance lasts for 2 to 3 minutes.

3.4.1	 The process of group choreography from investigation and research of ideas 	
	 	 through to outcome

Understanding and awareness of:

•	 constituent features of the dance:

–	 movement components: action, dynamic and 
spatial content

–	 dancers: number, gender, physique, roles

–	 aural setting: silence, the audible aspect of 
dancing, found sound, natural sound, the 
spoken word, music

–	 physical setting: performance environment, 
costume, lighting, properties

•	 transposition of the dance idea

•	 use of improvisation/task-based improvisation as 
an approach to initiating ideas

•	 experimentation of movement material within the 
rehearsal studio

•	 development, manipulation and structuring of 
ideas using choreographic devices, eg motif and 
motif development, canon, unison, variation, 
repetition, contrast, highlights, climax, transition, 
logical sequencing, balance, chance

•	 (sectional) structuring of material, eg binary, 
ternary, rondo, theme and variation, episodic, 
narrative, collage

•	 relationship of the dance to any aural setting, 
eg direct correlation, music visualisation, mutual 
coexistence, disassociation, enhancement of 
mood/atmosphere, identification of character, 
narrative, call and response, silence

•	 effective use and manipulation of a group of 
dancers, utilising skills and attributes  

•	 rehearsal process, eg refinement, feedback, 
practice, communication of dance idea to a group 
of dancers, organisation of people and time

•	 safe practice, eg warm-up/cool-down, 
appropriate environment in which to dance, 
appropriate clothing, physical/psychological 
limitations of the mind and body, limitations of the 
energy reserve, basic first aid 

•	 how to write clear and succinct programme notes 
in terms of factual information and a statement 
which communicates and encapsulates how the 
question has been interpreted.

3.4.2	 The development of solo performance skills in relation to a specific 	 	
	 	 practitioner within an area of dance study from Unit 3, or the choreographer 	
	 	 of any of the three set works 

(NB: in Unit 4, candidates must study a specific 
practitioner from any of the three areas of study 
prescribed for Unit 3, or the choreographer of any of 
the three set works. Candidates are not restricted to 
the area of study or set work which they have chosen 
to investigate for Unit 3. They may only, however, 
refer to an area of study or set work prescribed for 
the year of examination.)

Understanding, awareness and demonstration of:

•	 correct alignment, posture, stability and control 

•	 the body in action, eg flexion, extension, rotation, 
locomotion, elevation, balance, isolation, co-
ordination, transference of weight, turns

•	 strength, muscular endurance, cardiovascular 
endurance, flexibility, agility, kinaesthetic awareness

•	 appropriate use of personal and stage space, eg 
shape, direction, pathway, levels, in relation to the 
chosen practitioner 

•	 stylistic features of the chosen practitioner
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Unit 4  Section A – Group Choreography

AO1
Create imaginative dances with an understanding 
of current practice, whilst drawing on the 
conventions and traditions of the past.

This will be evident in the:

•	 appropriate, imaginative and informed translation 
of ideas into dance material in relation to the 
chosen question

•	 appropriate and imaginative manipulation of 
dance material through the use of choreographic 

and structuring devices in relation to group 
choreography, providing a coherent development 
of ideas

•	 appropriate and imaginative choice and use of 
music, sound or silence to enhance meaning and 
expression of the dance idea

•	 appropriate and sensitive use of dancers’ skills 
and attributes to communicate the dance idea.

Mark Bands for Group Choreography 

Band 1  37–45 marks
•	 Highly imaginative, pertinent and extremely clear 

translation of ideas into dance material leading 
to work which demonstrates a thorough 
understanding and very confident grasp of the 
process of selection and manipulation of material

•	 The answer will reveal a very competent 
understanding of choreographic and structuring 
devices in relation to group choreography, which 
results in a highly sophisticated, complex, and 
extremely coherent piece of work

•	 Highly imaginative, thoughtful and insightful choice 
and use of the aural setting which allows the 
candidate to enhance clearly the meaning and 
expression of the dance idea

•	 Appropriate, highly sensitive and intelligent use of 
dancers’ skills and attributes to communicate the 
dance idea

Band 2  28–36 marks
•	 Imaginative and clear translation of ideas into 

dance material leading to work which 
demonstrates a very sound understanding and 
clear grasp of the process of selection and 
manipulation of material

•	 The answer will reveal a competent understanding 
of choreographic and structuring devices in 
relation to group choreography, which results in 
an extremely coherent piece of work

•	 Imaginative and carefully considered choice and 
use of the aural setting which allows the candidate 
to enhance the meaning and expression of the 
dance idea

•	 Appropriate and intelligent use of dancers’ skills 
and attributes to communicate the dance idea

Band 3  19–27 marks
•	 Clear translation of ideas into dance material 

leading to work which demonstrates sound 
understanding of the process of selection and 
manipulation of material

•	 The answer will reveal an understanding of 
choreographic and structuring devices in relation 
to group choreography, which results in a 
coherent piece of work

•	 A considered choice and use of the aural setting 
which allows the candidate to enhance the 
meaning and expression of the dance idea

•	 Appropriate use of dancers’ skills and attributes to 
communicate the dance idea

Band 4  10–18 marks
•	 An attempt to translate ideas into dance 

material leading to work which demonstrates 
understanding of the process of selection and 
manipulation of material

•	 The answer will reveal a basic understanding of 
choreographic and structuring devices in relation 
to group choreography, which results in an 
attempt to produce a coherent piece of work, 
though at times clarity may be lost

•	 An attempt will have been made to choose and 
use appropriate aural setting, though it may not 
necessarily enhance the meaning and expression 
of the dance idea

•	 relationship of dancer to chosen aural 
accompaniment and physical setting appropriate 
to the chosen practitioner

•	 appropriate use of focus, projection, emphasis 
and phrasing in relation to the chosen practitioner.

The devising of the solo performance should strive to 
encapsulate the style of the chosen practitioner.  It 

does not, however, need to be a reconstruction of 
existing repertoire.  The performance may result from 
work choreographed by the teacher, the candidate or 
both.  The teacher is responsible for ensuring that all 
criteria are addressed.
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Section B  – Performance of a solo in relation to a specific practitioner

AO2ii

Apply performance skills to a specific practitioner 
within an area of study or to a choreographer 
of a set work, demonstrating a comprehensive 
understanding of safe practice and the 
appropriate technical and expressive skills 
needed in solo presentation.

This will be evident in the:

•	 accurate and articulate use of bodily skill in 
relation to the specific practitioner chosen

•	 accurate and eloquent control of space (personal 
and stage space) in relation to the specific 
practitioner chosen

•	 accurate and eloquent use of dynamics in relation 
to the specific practitioner chosen

•	 appropriate use of the aural and physical settings 
in relation to the specific practitioner chosen

•	 clear and informed use of focus and projection 
to communicate the dance idea in relation to the 
specific practitioner chosen

Mark Bands for performance of a solo in relation to a specific practitioner

Band 1  25–30 marks
•	 Highly articulate and extremely efficient use of 

bodily skill
•	 Carefully considered and very controlled use of 

space
•	 Highly appropriate use of dynamics to embody 

the specific dance idea, showing very clear 
understanding of dynamic phrasing, subtlety and 
nuance

•	 Extremely effective and very clear use of the aural 
and physical settings to enhance the performance 
in relation to the chosen practitioner

•	 Extremely effective and very clear use of focus 
to communicate the dance idea. Projection of 
the dance idea is demonstrated in an informed, 
transparent and wholly appropriate manner

•	 The performance is presented in a sophisticated 
and highly polished, elegant way, clearly 
demonstrating an understanding of the specific 
genre and style of the chosen practitioner

Band 2  19–24 marks
•	 Articulate and very efficient use of bodily skill
•	 Considered and controlled use of space
•	 Appropriate use of dynamics to embody the 

specific dance idea, showing understanding of 
dynamic phrasing, subtlety and nuance

•	 Effective and clear use of the aural and physical 
settings to enhance the performance in relation to 
the chosen practitioner

•	 Effective and clear use of focus to communicate 
the dance idea. Projection of the dance idea is 
demonstrated in an informed and appropriate 
manner

•	 The performance is presented with flair, 
demonstrating an understanding of the specific 
genre and style relating to the chosen practitioner

Band 3  13–18 marks
•	 Efficient use of bodily skill
•	 The use of space has been considered but 

sometimes may lack control and eloquence
•	 Appropriate use of dynamics to embody the 

specific dance idea, though clarity of dynamic 
phrasing may be missing

•	 An attempt to be effective in the use of the aural 
and physical settings to enhance the performance 
in relation to the chosen practitioner

•	 An attempt to be effective in the use of focus to 
communicate the dance idea, though there may be 
some inconsistency throughout the performance. 
Projection of the dance idea is demonstrated in 
an adequate manner, though there may be some 
inconsistency throughout the performance

•	 The performance demonstrates an understanding 
of the specific genre and style relating to the 
chosen practitioner

•	 An attempt will have been made to use the 
dancers’ skills and attributes to communicate the 
dance idea

Band 5	1–9 marks
•	 Some attempt, though limited, to translate 

ideas into dance material leading to work which 
demonstrates basic understanding of the process 
of selection and manipulation of material

•	 The answer will reveal a very basic understanding 
of choreographic and structuring devices in 

relation to group choreography, which results in 
a piece of work which may be inconsistent in its 
attempt to be coherent

•	 An attempt will have been made to choose and 
use aural setting, though the choice and its use 
may not enhance and may even detract from the 
meaning and expression of the dance idea

•	 Some attempt will have been made to use the 
dancers’ skills and attributes to communicate the 
dance idea.
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Band 4  7–12 marks
•	 The use of bodily skill sometimes lacks efficiency 

and clarity
•	 The use of space has been considered but more 

often than not the performer lacks control and 
eloquence

•	 An attempt to use dynamic variation has been 
made but the relationship with the dance idea is 
not always clear

•	 Some attempt to be effective in the use of the 
aural and physical settings to enhance the 
performance in relation to the chosen practitioner 
though the relationship is not always clear

•	 The use of focus is inconsistent throughout the 
performance and there is evidence of simple 
aspects of communication. Projection of the 
dance idea is limited

•	 The performance will demonstrate a basic 
understanding of the genre and style relating to 
the chosen practitioner

Band 5  1–6 marks
•	 A lack of efficiency in the use of bodily skill, 

showing very little evidence of articulation

•	 The performer lacks control and eloquence in her/
his use of space

•	 The use of dynamics to embody the dance idea is 
extremely limited and underdeveloped

•	 Little attempt to use the aural and physical 
settings to enhance the performance in relation to 
the chosen practitioner

•	 The use of focus is limited throughout the 
performance and does not enhance the 
communication of the dance idea. Projection of 
the dance idea is extremely limited

•	 The performance will demonstrate a very basic 
understanding of the genre and style relating to 
the chosen practitioner.

3.5	 Further Guidance on Units 2 and 4
Health and safety
All centres and candidates must be fully aware of the 
health and safety procedures recommended to 
ensure the health, fitness and injury prevention of 
dancers when taking part in dance activities.  It is the 
responsibility of centres and candidates to research 
and adhere to the health and safety measures that 
should be taken.

Intention to enter
At the start of the course, centres must advise the AQA 
Dance Department of their intention to enter candidates 
so that a moderator/examiner can be allocated to 
the centre.  If you have not received a request for 
information about entries in the autumn term, please 
contact AQA Dance at aqadance@aqa.org.uk.  
AQA Dance needs to know at the same time of any 
consortium or common teacher arrangements.

Arranging the visit to the centre
•	 Assuming notification of the entry to AQA prior 

to or during the autumn term, the date(s) for the 
practical visit(s) should be fixed by the 
moderator/examiner and agreed with the centre 
during the spring term.

•	 Centres must not book their own date(s) for the 
visit(s) before confirming with their allocated 
moderator/examiner.  AQA cannot guarantee 
being able to meet requested dates.  

•	 Centres are reminded of the need to observe the 
health and safety requirements associated with 
dance and examiners will not be able to conduct 
the assessments if these are not securely in place.

•	 At least one member of staff from the centre must 
be present at all times during the visit.

Preparing the candidates for the visit
There is detailed information for teachers in the 
document entitled Teachers’ Notes.  This document 
will be included in the question paper despatch and 
published in the Dance area of the AQA website. 

The Teachers’ Notes include information about: 

•	 instructions and advice to the teacher

•	 preparing the candidates

•	 preparation for the day of the visit

•	 special consideration/access arrangements

•	 what to expect on the day of the visit

•	 question-specific mark schemes for Unit 2 
choreography.
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4.1	 Aims
AS and A Level courses based on this specification 
should encourage candidates to:

•	 develop and extend the knowledge, 
understanding and skills needed to participate in 
and communicate through dance, in a variety of 
contexts

•	 foster imagination and creativity, and promote 
personal and social development

•	 engage in appreciation of the diverse, dynamic 
heritage of dance, promoting spiritual, moral and 
cultural development

•	 encourage life-long learning and provide access 
to dance and dance-related interests and careers.

4.2	 Assessment Objectives (AOs)
The Assessment Objectives are common to AS and 
A Level.  The assessment units will assess the following 
Assessment Objectives in the context of the content 
and skills set out in Section 3 (Subject Content).

  AS

The scheme of assessment will assess a 
candidate’s ability to:

AO1	 create imaginative dances with an 			 
		  understanding of current practice, whilst 		
		  drawing on the conventions and traditions of 	
		  the past

AO2i	 perform and interpret dance ideas through 		
		  solo performance and with other dancers, 		
		  demonstrating an understanding of 			
		  appropriate technical and expressive skills, of 	
		  sensitivity and awareness within group 		
		  performance, and of safe practice

AO3	 communicate clearly through writing the 		
		  knowledge, understanding and insight 		
		  appropriate to dance study

AO4i	 show detailed knowledge and understanding, 	
		  in written form, of choreographic and 		
		  performance process either in own work 		
		  and/or professional repertoire

AO5i	 show detailed knowledge and understanding, 	
		  in written form, of the significance of dance, 		
		  either in own work and/or professional 		
		  repertoire.

A2 Level

The scheme of assessment will assess a candidate’s 
ability to:

AO1	 create imaginative dances with an 
understanding of current practice, whilst 
drawing on the conventions and traditions of 
the past

AO2ii	 apply performance skills to a specific 
practitioner within an area of study, 
demonstrating a comprehensive 
understanding of safe practice and the 
appropriate technical and expressive skills 
needed in solo presentation

AO3	 communicate clearly through writing the 
knowledge, understanding and insight 
appropriate to dance study

AO4ii	 analyse specific dance works leading to 
informed interpretation and evaluation 
of dance performance and comment on 
relationships and comparisons between 
dances

AO5ii	 show detailed understanding of the contexts 
in which dance is created and comment 
perceptively and critically on the significance 
of contextual influences upon dance 
performance and choreography.

Quality of Written Communication (QWC)
In GCE specifications which require candidates to 
produce written material in English, candidates must:

•	 ensure that text is legible and that spelling, 
punctuation and grammar are accurate so that 
meaning is clear

•	 select and use a form and style of writing 
appropriate to purpose and to complex subject 
matter

•	 organise information clearly and coherently, using 
specialist vocabulary when appropriate.

In this specification QWC will be assessed in Units 1 
and 3 by means of AO3, AO4i, AO4ii, AO5i and AO5ii.
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4.3	 National Criteria
This specification complies with the following.

•	 The Code of Practice for GCE

•	 The GCE AS and A Level Qualification Criteria

•	 The Arrangements for the Statutory Regulation 
of External Qualifications in England, Wales and 
Northern Ireland: Common Criteria

Weighting of Assessment Objectives for AS

The table below shows the approximate weighting of each of the Assessment Objectives in the AS units.

	 Assessment Objectives	 Unit Weightings (%)	 Overall weighting of AOs (%)

		  Unit 1	 Unit 2	

AO1		  20	 20

AO2i		  40	 40

AO3	 10		  10

AO4i	 15		  15

AO5i	 15		  15

Overall weighting of units (%)	 40	 60	 100

Weighting of Assessment Objectives for A Level

The table below shows the approximate weighting of each of the Assessment Objectives in the AS and A2 units.   

	 Assessment Objectives	 Unit Weightings (%)	 Overall weighting of AOs (%)

		  Unit 1	 Unit 2	 Unit 3	 Unit 4	

AO1		  10		  15	 25

AO2i		  20			 
30

AO2ii				    10	

AO3	 5		  5		  10

AO4i	 7.5				  
17.5

AO4ii			   10		

AO5i	 7.5				  
17.5

AO5ii			   10		

Overall weighting of units (%)	 20	 30	 25	 25	 100
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4

4.5	 Synoptic Assessment and Stretch and Challenge
Synoptic assessment requires candidates to develop 
a broader and deeper understanding of the 
connections between the knowledge, understanding 
and skills set out in the specification as a whole. 

There is synoptic assessment in this specification in 
both the practical and written units of A2, drawing on 
all Assessment Objectives.

The requirement that stretch and challenge is 
included at A2 is met by Unit 3, in which candidates 
are required to demonstrate an understanding of 
the development of dance through the study of 
the context in which dances are presented and 
from which they are derived, together with a critical 
appreciation of practitioners and their works.

The requirement for stretch and challenge is also met 
by Unit 4, in which candidates experience 
choreography and performance through practice 
by developing and extending the understanding 
and skills experienced throughout the AS course.  
They focus on the process of group choreography 
from investigation and research of ideas through 
to outcome and on the development of solo 
performance skills in relation to a specific practitioner 
from an area of dance study prescribed in Unit 3.

Both synoptic elements require candidates to 
demonstrate their understanding of the connections 
between theory and practice and the ways in which 
dancers make artistic decisions. 

4.4	 Prior Learning 
We recommend that candidates should have 
acquired the skills and knowledge associated with a 
GCSE Dance course or equivalent.  However, any 

requirements set for entry to a course following this 
specification are at the discretion of centres.

4.6	 Access to Assessment for Disabled Students
AS/A Levels often require assessment of a broader 
range of competences.  This is because they 
are general qualifications and, as such, prepare 
candidates for a wide range of occupations and 
higher level courses.

The revised AS/A Level qualification criteria were 
reviewed to identify whether any of the competences 
required by the subject presented a potential barrier 
to any disabled candidates.  If this was the case, the 
situation was reviewed again to ensure that such 
competences were included only where essential 
to the subject. The findings of this process were 
discussed with disability groups and with 
disabled people.

Reasonable adjustments are made for disabled 
candidates in order to enable them to access the 
assessments.  For this reason, very few candidates 
will have a complete barrier to any part of the 
assessment.

Candidates who are still unable to access a 
significant part of the assessment, even after 
exploring all possibilities through reasonable 
adjustments, may still be able to receive an award.  
They would be given a grade on the parts of the 
assessment they have taken and there would be 
an indication on their certificate that not all the 
competences had been addressed. This will be kept 
under review and may be amended in the future.
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5  Administration

5 5.3	 Private Candidates
This specification is available to private candidates 
under certain conditions.  Because of the nature of 
the coursework, candidates must be attending an 
AQA centre which will supervise and assess the 
coursework.  Private candidates should write to AQA 
for a copy of Supplementary Guidance for Private 
Candidates.

5.2	 Entries
Please refer to the current version of Entry 
Procedures and Codes for up-to-date entry 
procedures.  You should use the following entry 
codes for the units and for certification.

Unit 1 – DANC1

Unit 2 – DANC2

Unit 3 – DANC3

Unit 4 – DANC4

AS certification – 1231

A Level certification – 2231

5.1	 Availability of Assessment Units and Certification
Examinations and certification for this specification are available as follows:

	 Availability of units	 Availability of certification

		  AS	 A2	 AS	 A Level

June 2009	 4		  4

January 2010			   4		

June 2010	 4	 4	 4	 4

January 2011 onwards			   4	 4

June 2011 onwards	 4	 4	 4	 4
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5

5.8	 Re-sits and Shelf-life of Unit Results
Unit results remain available to count towards 
certification, whether or not they have already been 
used, as long as the specification is still valid.

Candidates may re-sit a unit any number of times 
within the shelf-life of the specification.  The best 
result for each unit will count towards the final 
qualification.  Candidates who wish to repeat a 

qualification may do so by re-taking one or more 
units.  The appropriate subject award entry, as well 
as the unit entry/entries, must be submitted in order 
to be awarded a new subject grade.

Candidates will be graded on the basis of the work 
submitted for assessment.

5.4	 Access Arrangements and Special Consideration
We have taken note of equality and discrimination 
legislation and the interests of minority groups in 
developing and administering this specification.

We follow the guidelines in the Joint Council 
for Qualifications (JCQ) document: Access 
Arrangements, Reasonable Adjustments and 
Special Consideration: General and Vocational 
Qualifications.  This is published on the JCQ website 
(http://www.jcq.org.uk) or you can follow the link 
from our website (http://www.aqa.org.uk).

Access Arrangements
We can make arrangements so that candidates 
with disabilities can access the assessment.  These 
arrangements must be made before the examination.  
For example, we can produce a Braille paper for a 
candidate with a visual impairment.  

Special Consideration
We can give special consideration to candidates who 
have had a temporary illness, injury or indisposition at 
the time of the examination.  Where we do this, it is 
given after the examination.

Applications for access arrangements and special 
consideration should be submitted to AQA by the 
Examinations Officer at the centre.  

5.5	 Language of Examinations
We will provide units for this specification in English only.

5.6	 Qualification Titles
Qualifications based on this specification are:

•	 AQA Advanced Subsidiary GCE in Dance, and

•	 AQA Advanced Level GCE in Dance.

5.7	 Awarding Grades and Reporting Results
The AS qualification will be graded on a five-point 
scale: A, B, C, D and E.  The full A Level qualification 
will be graded on a six-point scale: A*, A, B, C, D 
and E.  To be awarded an A* candidates will need to 
achieve a grade A on the full A Level qualification and 
an A* on the aggregate of the A2 units.  

For AS and A Level, candidates who fail to reach 
the minimum standard for grade E will be recorded 
as U (unclassified) and will not receive a qualification 
certificate.  Individual assessment unit results will be 
certificated.
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6  Coursework Administration

6

The Head of Centre is responsible to AQA for ensuring that coursework/portfolio work is conducted in 
accordance with AQA’s instructions and JCQ instructions.

6.1	 Supervision and Authentication of Coursework
The Code of Practice for GCE requires:

•	 candidates to sign the Candidate Record Form 
(CRF) to confirm that the work submitted is their 
own, and 

•	 teachers/assessors to confirm on the CRF that 
the work assessed is solely that of the candidate 
concerned and was conducted under the 
conditions laid down by the specification.  

The completed CRF for each candidate must be 
attached to his/her programme note.  All teachers 
who have assessed the work of any candidate 
entered for each component must sign the 
declaration of authentication.  Failure to sign the 
authentication statement may delay the processing of 
the candidates’ results.

The teacher should be sufficiently aware of the 
candidate’s standard and level of work to appreciate 
if the coursework submitted is beyond the talents of the 
candidate.

In most centres teachers are familiar with candidates’ 
work through class and homework assignments.  
Where this is not the case, teachers should make 
sure that all coursework is completed under direct 
supervision.

In all cases, some direct supervision is necessary 
to ensure that the coursework submitted can be 
confidently authenticated as the candidate’s own.

•	 If it is believed that a candidate has received 
additional assistance and this is acceptable within 
the guidelines for the relevant specification, the 
teacher/assessor should award a mark which 
represents the candidate’s unaided achievement.  
The authentication statement should be signed 
and information given on the relevant form.

•	 If the teacher/assessor is unable to sign the 
authentication statement for a particular 
candidate, then the candidate’s work cannot be 
accepted for assessment.

6.2	 Malpractice
Teachers should inform candidates of the AQA 
Regulations concerning malpractice.

Candidates must not:

•	 submit work which is not their own

•	 lend work to other candidates

•	 allow other candidates access to, or the use of, 
their own independently-sourced source material 
(this does not mean that candidates may not lend 
their books to another candidate, but candidates 
should be prevented from plagiarising other 
candidates’ research)

•	 include work copied directly from books, 
the internet or other sources without 
acknowledgement or an attribution

•	 submit work typed or word-processed by a third 
person without acknowledgement.

These actions constitute malpractice, for which a 
penalty (eg disqualification from the examination) will 
be applied.

If malpractice is suspected, the Examinations Officer 
should be consulted about the procedure to be 
followed.

Where suspected malpractice in coursework is 
identified by a centre after the candidate has signed 
the declaration of authentication, the Head of Centre 
must submit full details of the case to AQA at the 
earliest opportunity.  The form JCQ/M1 should be 
used.  Copies of the form can be found on the JCQ 
website http://www.jcq.org.uk/.

Malpractice in coursework discovered prior to the 
candidate signing the declaration of authentication 
need not be reported to AQA, but should be 
dealt with in accordance with the centre’s internal 
procedures.  AQA would expect centres to treat such 
cases very seriously.  Details of any work which is 
not the candidate’s own must be recorded on the 
coursework/portfolio cover sheet or other appropriate 
place.
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6

6.3	 Teacher Standardisation
We will hold annual standardising meetings for 
teachers, usually in the autumn term, for the 
coursework unit.  At these meetings we will provide 
support in developing appropriate coursework tasks 
and using the marking criteria.

If your centre is new to this specification, you must 
send a representative to one of the meetings.  If 
you have told us you are a new centre, either by 
submitting an estimate of entry or by contacting the 
subject team, we will contact you to invite you to a 
meeting.

We will also contact centres if

•	 the moderation from the previous year has 
identified a serious misinterpretation of the 
coursework requirements 

•	 the practical work presented by a centre has been 
inappropriate, or

•	 a significant adjustment has been made to a 
centre’s marks.  

In these cases, centres will be expected to send a 
representative to one of the meetings.  For all other 
centres, attendance is optional.  If you are unable to 
attend and would like a copy of the materials used 
at the meeting, please contact the subject team at 
aqadance@aqa.org.uk

Only written standardisation materials can be sent 
to centres not attending, so if you wish to view the 
dances used for standardisation, please ensure you 
attend a meeting.

6.4	 Internal Standardisation of Marking
Centres must standardise marking within the centre 
to make sure that all candidates at the centre have 
been marked to the same standard.  One person 
must be responsible for internal standardisation.  This 
person should sign the Centre Declaration Sheet to 
confirm that internal standardisation has taken place.

Internal standardisation may involve:

•	 all teachers marking some trial pieces of work and 
identifying differences in marking standards 

•	 discussing any differences in marking at a 
training meeting for all teachers involved in the 
assessment

•	 referring to reference and archive material such as 
previous work or examples from AQA’s teacher 
standardising meetings

but other valid approaches are permissible.

6.5	 Annotation of Coursework
The Code of Practice for GCE states that the 
awarding body must require internal assessors to 
show clearly how the marks have been awarded 
in relation to the marking criteria defined in the 
specification and that the awarding body must 
provide guidance on how this is to be done.

The mark justification will help the moderator to see 
as precisely as possible where the teacher considers 

that the candidates have met the criteria in the 
specification.  

Marks should be justified by writing summative 
comments on the CRF, referencing precise aspects 
of the work.

6.6	 Submitting Marks and Sample Work for Moderation 
The total mark for each candidate must be submitted 
to AQA and the moderator on the mark forms 
provided or by Electronic Data Interchange (EDI) by 

the specified date.  Details about the selection of 
sample work for Unit 2 may be found in Section 7.1.
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6

6.7	 Factors Affecting Individual Candidates 
Teachers should be able to accommodate the 
occasional absence of candidates by ensuring that 
the opportunity is given for them to make up missed 
assessments.

If work is lost, AQA should be notified immediately of 
the date of the loss, how it occurred, and who was 
responsible for the loss.  Centres should use the JCQ 
form JCQ/LCW to inform AQA Candidate Services of 
the circumstances. 

Where special help which goes beyond normal 
learning support is given, AQA must be informed 
through comments on the CRF so that such help can 
be taken into account when moderation takes place 
(see Section 6.1).

Candidates who move from one centre to another 
during the course sometimes present a problem for a 
scheme of internal assessment.  Possible courses of 
action depend on the stage at which the move takes 
place.  If the move occurs early in the course the new 
centre should take responsibility for assessment.  If it 
occurs late in the course it may be possible to accept 
the assessments made at the previous centre. Centres 
should contact AQA at the earliest possible stage for 
advice about appropriate arrangements in individual 
cases.

6.8	 Retaining Evidence and Re-using Marks 
The centre must retain the recorded work of the 
moderation event, with CRFs, under secure 
conditions, to allow for the possibility of an enquiry 
about results.  Recordings of the work may be 
returned to candidates after the deadline for enquiries 
about results.  If an enquiry about a result has been 
made, the recordings must remain under secure 
conditions in case they are required by AQA.

All candidates’ practical presentations should be 
video-recorded in case further samples are required 
after the moderation visit or in case the centre wishes 
to make an enquiry about results for a practical 
unit. The video recordings must be of the actual 
examination performance and must enable the 
whole presentation to be seen. Candidates must be 
identifiable. Video cassettes must be in standard VHS 
format and DVDs must be compatible with a normal 
domestic player. 
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7  Moderation

7

7.1	 Moderation Procedures
Unit 2 is moderated by either a moderation visit or 
postally, by a video recording sent to the moderator.  
The method of moderation for each centre will be 
decided by AQA.  The moderator for Unit 2 will 
normally also be the visiting examiner for Unit 4.  The 
moderation of Unit 2 will take place on the same day 
as the examinations for Unit 4, unless entry numbers 
within a centre necessitate separate visits for the AS 
and A2 practical assessments.

Moderation by visit
The moderator normally assesses a sample of 
work in the centre with the teacher.  During these 
assessments the moderator discusses with the 
teacher the standards set by AQA for the AS practical 
unit.  The moderation discussion is approximately 
5 minutes for each task sampled.  The moderator 
may assess further sample work with the teacher as 
necessary until he/she is satisfied that the teacher’s 
assessments are in line with the national standards 
for this examination.  If necessary, all candidates from 
the centre are assessed by the moderator as well as 
the teacher.

After the visit, the teacher assesses any work 
not included in the moderation sample.  These 
assessments should be completed as soon as 
possible after the moderation visit and must be made 
in time to meet the deadline for the submission of 
coursework marks to AQA.

Only one teacher may be present for the moderation 
discussions.  If the two tasks are to be assessed by 
different teachers, there can be a change of teacher 
at an appropriate point in the moderation.

The sample for the solo task and the sample for the 
duo/trio task are selected by the teacher according to 
the following criteria:

•	 the work expected to gain the highest total mark

•	 the work expected to gain the lowest total non-
zero mark

•	 the work of a further eight candidates covering the 
range of skills being offered within the centre.

Since the moderator will have seen the work 
expected to gain the highest and the lowest marks, 
he/she will expect assessments undertaken after the 
visit to fall within that mark range.  If a teacher awards 
marks outside the agreed mark range for the task, 
details of these assessments, giving full explanation 
of the reasons, must be sent in writing to the 
moderator when the Candidate Record Forms (CRFs) 
are forwarded.

Moderation by video recording
Moderation by video may be used as an alternative 
to moderation by a visit, where AQA considers this 
to be appropriate.  In both moderation methods, the 
teacher’s assessments are monitored and adjusted 
where necessary.  Moderators undertaking video 
moderation are given guidance and training on 
making assessments from video evidence.  AQA 
recognises that candidates have a greater sense of 
performance when moderation is by a visit and we 
will therefore allocate a visiting moderator wherever 
possible.  Video evidence is useful in cases where 
candidates are unable to perform owing to illness or 
injury, and in the event of an enquiry about results.

Any centres asked to make a video recording for 
moderation purposes will be sent instructions in the 
Spring term. They will receive written feedback (in lieu 
of discussion with the moderator) when moderation 
is complete.  

7.2	 Post-moderation Procedures
On publication of the AS/A Level results, we will 
provide centres with details of the final marks for the 
coursework unit.

Any recordings of candidates’ work will be returned 
to the centre after the examination.  We reserve the 
right to retain some candidates’ work for archive or 
standardising purposes. 
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Appendices

A

A	 Performance Descriptions
These performance descriptions show the level of 
attainment characteristic of the grade boundaries at 
A Level.  They give a general indication of the required 
learning outcomes at the A/B and E/U boundaries at 
AS and A2.  The descriptions should be interpreted 
in relation to the content outlined in the specification; 
they are not designed to define that content.

The grade awarded will depend in practice upon 
the extent to which the candidate has met the 
Assessment Objectives (see Section 4) overall.  
Shortcomings in some aspects of the examination 
may be balanced by better performances in others.
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 is

 li
ke

ly
 to

	
A

 c
an

di
da

te
 is

 li
ke

ly
 to

	
A

 c
an

di
da

te
 is
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ke

ly
 to

	
A

 c
an

di
da

te
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ke

ly
 to

   
b

o
u
n

d
a
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de

m
on

st
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m
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st
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le
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tt
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de
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on
st

ra
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st
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n 
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e
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c
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m
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at
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 d
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w

 c
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th
e 

da
nc

e 
id

ea
 in

to
	

a)
	b

as
ic

 c
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 b
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m
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e 
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id
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ra
te

 b
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e 
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e 
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ex
pe
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 d
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 c
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 d
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re
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Text

A

A
2 
P
er
fo
rm

an
ce
 D
es
cr
ip
tio
ns
 –
 D
an
ce

 	
A

ss
es

sm
en

t 
O

b
je

ct
iv

e 
1
	

A
ss

es
sm

en
t 

O
b
je

ct
iv

e 
2
ii	

A
ss

es
sm

en
t 

O
b
je

ct
iv

e 
3
	

A
ss
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sm

en
t 

O
b
je
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iv

e 
4
ii	

A
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en
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O
b
je
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iv
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5
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A
ss

e
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m
e
n
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C

re
at

e 
im

ag
in
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iv

e 
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A

pp
ly

 p
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ki

lls
 to

	
C

om
m

un
ic
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e 
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rly
	

A
na

ly
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 s
pe

ci
fic

 d
an
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S
ho

w
 d

et
ai

le
d 

un
de

rs
ta

nd
in

g 
O

b
je

c
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ve
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w
ith

 a
n 

un
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rs
ta

nd
in

g 
of

	
a 

sp
ec

ifi
c 

pr
ac

tit
io

ne
r w

ith
in

	
th

ro
ug

h 
w

rit
in

g 
th

e	
w

or
ks

 le
ad

in
g 

to
 in

fo
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ed
	

of
 th

e 
co

nt
ex

ts
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 w
hi

ch
 

	
cu

rr
en

t p
ra

ct
ic

e,
 w

hi
ls

t	
an

 a
re

a 
of

 s
tu

dy
 o

r 
a 

se
t	

kn
ow

le
dg

e,
 u

nd
er

st
an

di
ng

	
in

te
rp

re
ta

tio
n 

an
d	

da
nc

e 
is

 c
re

at
ed

 a
nd

 
	

dr
aw

in
g 

on
 th

e 
co

nv
en

tio
ns

	
w

or
k 

ch
or

eo
gr

ap
he

r,
 	

an
d 

in
si

gh
t a

pp
ro

pr
ia

te
	

ev
al

ua
tio

n 
of

 d
an

ce
	

co
m

m
en

t p
er

ce
pt

iv
el

y 
	

an
d 

tr
ad

iti
on

s 
of

 th
e 

pa
st

.	
de

m
on

st
ra

tin
g 

a	
to

 d
an

ce
 s

tu
dy

	
pe

rfo
rm

an
ce

 a
nd

 c
om

m
en

t	
an

d 
cr

iti
ca

lly
 o

n 
th

e 
			




co
m

pr
eh

en
si

ve
			




on
 r

el
at

io
ns

hi
ps

 a
nd

	
si

gn
ifi

ca
nc

e 
of

 c
on

te
xt

ua
l 

			



un

de
rs

ta
nd

in
g 

of
 s

af
e			




co
m

pa
ris

on
s 

be
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ee
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in
flu

en
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up
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 d

an
ce

 
			




pr
ac

tic
e 

an
d 

th
e 

ap
pr

op
ria

te
			




da
nc

es
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pe
rfo

rm
an

ce
 a

nd
	

 
			




te
ch

ni
ca

l a
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 e
xp

re
ss

iv
e					







ch
or

eo
gr

ap
hy

  
			




sk
ills
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ee

de
d 

in
 s

ol
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pr
es

en
ta

tio
n.

A
/B

	
A

 c
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di
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te
 is

 li
ke
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 to

	
A

 c
an

di
da

te
 is

 li
ke

ly
 to

	
A

 c
an

di
da

te
 is

 li
ke

ly
 to

	
A

 c
an

di
da

te
 is

 li
ke

ly
 to

	
A

 c
an

di
da

te
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ke

ly
 to

 
b

o
u
n

d
a
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eo

gr
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d 
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es
en
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ve
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e 
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d 
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de
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ra
te

/r
ev
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l i
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m
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te
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l i
n 

p
e
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n

c
e
	

da
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e 
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m
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st
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tin
g:
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 b
ot

h 
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l a
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co
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is
el
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a 

fo
rm

 a
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w

rit
te

n 
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rm
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w
rit
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n 

fo
rm

: 
d

e
sc

ri
p

ti
o
n

s	
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im

ag
in
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e 
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si
tio

n	
ex
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 s
ki
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 d
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g	
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 d
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	d
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le

d 
un
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in
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of

 th
e 

da
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e 
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an
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, s

ho
w
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 s
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oc
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an
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e 
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in

fo
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	c

le
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 u
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er
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an
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 o

f	
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de

m
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st
ra

te
 d

et
ai

le
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le

ad
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cu
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l c

on
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 o

f  
 

		


an
d 

se
le

ct
io

n 
of

		


ge
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e		


kn
ow

le
dg

e 
an

d		


in
te

rp
re

ta
tio

n 
an

d		


da
nc
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m
ov

em
en

t m
at

er
ia

l a
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b)

	i
nt

el
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en
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nt
er

pr
et

at
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rs
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in
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of
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at
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 c
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m
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d 
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nd
in
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c 
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 d
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 s
pe

ci
fic

 d
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y 

an
d 
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f		
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 o
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 o
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 p

ra
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or
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 d
an
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f	
c)

	m
ea

ni
ng

fu
l p
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m
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t p
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da
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 p
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d 
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m

m
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d 
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lly
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es

.		


ch
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eo
gr
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te
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re
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tiv
e 

sk
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d)
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pr
ac
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e		
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A

A
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tio
ns
 c
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es

sm
en

t 
O

bj
ec

ti
ve

 1
	

A
ss

es
sm

en
t 
O

bj
ec

ti
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 c
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 c
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 c
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 c
an

di
da

te
 is

 li
ke

ly
 to

 
b

o
u
n

d
a
ry

	
ch

or
eo

gr
ap

h 
an

d 
pr

es
en

t	
de

m
on

st
ra

te
 b
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ra
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c
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 e
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iv
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d
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ri
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o
n

s	
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 p
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 d
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ov
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a)

	s
om

e 
un

de
rs

ta
nd

in
g	
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ra
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l c
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at
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re
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n 
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d		
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de
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in
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ec
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e 
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 c
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m
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 c
om

m
en

ts
		


 o

n 
th

e 
si

gn
ifi

ca
nc

e 
of

  
		


ac

co
m

pa
ni

m
en

t		


su
bj

ec
t m

at
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 d
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 p
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 p
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B

B	 Spiritual, Moral, Ethical, Social and Other Issues
Dancing is a human activity, inspired, meticulously 
constructed and rigorously rehearsed and presented.  
Courteous and caring behaviour, appropriately 
determined by context, is part of the ongoing training 
and performance process.  Central to this is self 
respect and respect for others.

All dances have a function of human significance: 
artistic, social, religious and/or ritualistic.  These 
functions both determine and are determined by the 
subject content.

European Dimension
AQA has taken account of the 1988 Resolution of the 
Council of the European Community in preparing this 
specification and associated specimen units.

Environmental Education
AQA has taken account of the 1988 Resolution of 
the Council of the European Community and the 
Report “Environmental Responsibility: An Agenda for 
Further and Higher Education” 1993 in preparing this 
specification and associated specimen units.

Avoidance of Bias
AQA has taken great care in the preparation of this 
specification and specimen units to avoid bias of any 
kind.
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C

C	 Overlaps with other Qualifications
There is a degree of overlap with GCE Physical 
Education (when Dance is chosen as an activity) and 
the possibility of overlap in the performance element, 
although the overall subject knowledge, skills and 
understanding are substantially different.
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Text

D

D	 Key Skills – Teaching, Developing and Providing 			 
	 Opportunities for Generating Evidence
Introduction
The Key Skills Qualification requires candidates to 
demonstrate levels of achievement in the Key Skills 
of Communication, Application of Number and 
Information Technology.

The units for the ‘wider’ Key Skills of Improving own 
Learning and Performance, Working with Others and 
Problem Solving are also available.  The acquisition 
and demonstration of ability in these ‘wider’ Key Skills 
is deemed highly desirable for all candidates, but they 
do not form part of the Key Skills Qualification.

The units for each Key Skill comprise three sections:

•	 What you need to know

•	 What you must do

•	 Guidance.

Candidates following a course of study based on this 
specification for Dance can be offered opportunities 
to develop and generate evidence of attainment in 
aspects of the Key Skills of:

•	 Communication

•	 Application of Number

•	 Information Technology

•	 Working with Others

•	 Improving own Learning and Performance

•	 Problem Solving.

Areas of study and learning that can be used to 
encourage the acquisition and use of Key Skills, and 
to provide opportunities to generate evidence for 
Part B of the units, are signposted on the next page.

The above information is given in the context of the 
knowledge that Key Skills at level 3 will be available 
until 2010 with last certification in 2012.

Key Skills Qualifications of Communication, 
Application of Number and Information and 
Communication Technology will be phased out and 
replaced by Functional Skills qualifications in English, 
Mathematics and ICT from September 2010 onwards.  
For further information see the AQA website: 
http://web.aqa.org.uk/qual/keyskills/com04.php
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D

Key Skills Opportunities in GCE AS and A Level Dance

	 Unit 1	 Unit 2	 Unit 3	 Unit 4

Communication				  

C3.1a	 4	 4	 4	 4	

C3.1b	 4	 4	 4	 4	

C3.2	 4	 4	 4	 4	

C3.3	 4	 4	 4	 4	

Application of Number					   

N3.1					   

N3.2					   

N3.3					   

Information Technology					   

ICT3.1	 4	 4	 4	 4	

ICT3.2	 4	 4	 4	 4	

ICT3.3	 4		  4		

Working With Others					   

WO3.1	 4	 4	 4	 4

WO3.2	 4	 4	 4	 4	

WO3.3	 4	 4	 4	 4	

Improving Own Learning and 
Performance					   

LP3.1	 4	 4	 4	 4

LP3.2	 4	 4	 4	 4

LP3.3	 4	 4	 4	 4	

Problem Solving					   

PS3.1	 4	 4	 4	 4	

PS3.2	 4	 4	 4	 4	

PS3.3	 4	 4	 4	 4



 

GCE Dance (2230) 2009 onwards 
Qualification Accreditation Number: AS 500/2221/0 - A Level 500/2220/9 
To obtain free specification updates and support material or to ask us a question register with Ask AQA: 
www.aqa.org.uk/ask-aqa/register
Free launch meetings are available in 2007/8 followed by further support meetings through the life of the 
specification. Further information is available at: 
http://events.aqa.org.uk/ebooking
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